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RON TERADA

Curr LausoN

You Have left the Amarice

ON 28 September, 2005 municipal city workers from Windsor, Ontario removed
Ron Terada's You Have leff the American Sector [2005) from public view dfter
only six days of display. Mimicking official signage, the work
the infamous border crossing at the Berlin wall, Checkpoint Chailie, and implied
an overblown hestility between Canade and the United Stales near one of the
busiest border crossings between Windsor and Detroit. Neither the arlist nor the
commissioning body, the Art Gallery of Windsor, were consulted regarding the
removal or the apparent complainis received from business owners wha feared that
@ negative American response wo 1 impact the local Ironically, the city
council had opproved the commission based lans, lobricated the
sign and installed 1f IhPrTu.elves Terada had relinquished authorship of the pr0|uac1 lo
the city's goveming siructure and respensibility for the work's reception fell squarely
on the opproval body. Though Il was not his intention fo create scandal, Terada's
work revealed the government's conlfidence in ifs ability to judge the aesthetic merit
of ariwerks and to subseguently censor those not befifing certain criferia.

Ron Tercda’s general interest in language and printed matier echoes the
work of lawrence Weiner ond Ed Ruscha, and his concemn with authorship and
Institutional eritique the practices of Seth Siegelaub and Hans Haacke. e, if there
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