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O 0 ®0 MOMENTA 2021 Centres Indigenous and
Nonhumanist Notions of Nature

The 17th edition of MOMENTA Biennale de l'image presents a smattering of artworks and
immersive installations that transcend Western environmental values
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There are few contemporary art events in Tiohtia:ke / Mooniyang / Montreal that
unite artist-run centres, university art galleries, museums and community spaces.
Yet, since 1989, MOMENTA Biennale de I'image has collaborated with a range of
exhibition venues to deliver a diverse programme of local, national and
international artists across the city. Over the past decade, and particularly since
being renamed in 2017 from Le Mois de la Photo & Montréal (Montreal
Photography Month), the biennial has progressed from a focus on traditional
photographic practices and curatorial premises to a more inclusive mandate that
allows for a broader range of image-based works, artists and collectives to enter
into dialogue. The 17th edition, titled ‘Quand la nature ressent’ (Sensing Nature),
takes another leap in this direction, leaving behind two-dimensional
representations of the natural world in favour of numerous sensuous installations,
affecting landscapes and politically engaged settings for the viewer to literally step
into, contemplate and be moved. Under the direction of guest curator Stefanie
Hessler (Norway) in collaboration with Camille Georgeson-Usher (Canada), Maude
Johnson (Canada) and Himali Singh Soin (India/UK), the biennial's presentation of

51 artists from 24 countries in 14 different exhibition venues is a milestone.
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Re-creating the wampum design through planters containing native flora with
medicinal, utilitarian or ceremonial properties, this open-air collaborative sculpture
forms a lush local ecology rich in Indigenous knowledges as well as an easily
accessible space of gathering, exchange and spiritual contemplation. Wyss's
contribution to the biennial is undoubtedly one of its cornerstones, explicitly
positioning the importance of land rights, Indigenous visibility and non-white rites
of being in nature at the forefront of contemporary-art discourse. Considering the
inseparability of environmental and social justice in forging paths for co-existence
within shared ecosystems of thinking and doing, ‘Sensing Nature' proposes myriad
aesthetic, choreographic, sonic and conceptual manifestations across a variety of
media that transcend traditional notions of image-making in scintillating and

embodied ways.

The 17th edition of MOMENTA Biennale de I'image, ‘Sensing Nature', is on view

at various venues in Montreal, Canada, until 24 October.

Main image: Caroline Monnet and Laura Ortman, ‘Exquisite Score’, exhibition view presented at the McCord
Museum, Montreal, as part of MOMENTA 2021. Courtesy: the artists and McCord Museum,

Montreal; photography: Jean-Michael Seminaro
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