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Janice Kerbel

Bank Job (desail}, 1954 Digial i

Janice Kerbel is a meticulons

and dedicated researcher. Central
1o her work is the future and s
patential. This position is

evident in the form her works
take: seripts, proposals, plans and
promotional materials such as
posters and wehsites. Her early
low-key projects were

orented towards stealing, cheating
and, more generally, avoiding
detection. Bunk fob (1999) mapped
out, through blueprints,
photographs and timetables, a way
o rob a specific London branch of
Coutts & Co. Three Mavked Decks
(1), if brought into play, would
facilitate a dishonest cardplayer’s
win. The Home Fatings (z000—o08)
series of architectural drawings
provided silent and shadow-fr
passages through various spaces,
thereby encouraging deception
and concealment.

Underword (2006) is a series
of four beautifully written love
letters, Each letter focuses its
attention on one of the seasons and
uses a digital font that mimics
a classic typewriter with a faulty
key. Readers engage ina
voyeuristic pleasure that is ever so
shightly disturbed by the repetitive
typographic error and the
knowledge that this quaint
mistake s lost to us with current
technological advances.

While working ona garden
for insomnies featuring plants that
only bloomed at night-time, Kerbel
fomnad that it would be difficult o
provide the combination of necessary
environmental conditions for the
species selected. This inspired Nick
Sitver Can't Sleep (2006), 31 radio
play for insomniacs. While much
of Kerbel's work takes the form of
plans for unrealised projects, this

play was produced live and
broadeast on the radio. It enacts a
story of unrequited botani
between a nocturnal subtrapacal
perennial and an exotic climbing
perennial in sixteen minutes, the
time it takes to drift off to sleep.
Kerbel's Renarbuable
series (2007) also departs from
her characteristic tactic of defying
the visible.
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Defying the visible
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Home Clmate Gardens: Loft (Mobile Garden), 2004, Digital inkjet print on paper. 119 = B4 om

Fascination with the novel
and extraordinary

2007, Digial

siching. 140 = 300 em
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These large unique digitally
crafted silkscreen posters,
ariginally installed at the Fricze
Art Fair, are all about making
visible a fictional cast of sensational
but marginal and freakish
performers, Each poster promoted
a fairground act—The Human

Firefly, Faintgirl, A One-Eyed

Soothsayer and the World's Shyest
Person, The Regurgitating Lady
and Temperamental Barometric
Contortionist — using hyperbolic
language and typefaces inspired by
the mineteenth-century letterpress.
Playing on the art fair’s insatiabl

are a gentle reminder of our

continuing fascination with

the novel and the extraordinary,

whether in high culture or

popular entertainment.
Kerbel's investigation

of the sp le shifted in 2008

desire for spectacle, inflation
and endless hype, these posters
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from the fairground to the
baschall diamond.
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WELCOME

I"TO-NIGHT ONLY!!

A GREAT SPECTRAL AND METEORIC WONDER & NEVER BEFORE SEEN

lu] FATLDE

WILL MAKE A RADIANT APPEARANCE!

THIS EXPLOSIVE BEAUTY,

— “THE HUMAN FIREFLY” —

Bound By Neither LAWS OF CRAVITY nor PRINCIPLES OF THERMOPHOTONICS

RIGHT BEFORE YOUR VERY EYES
WILLTRANSFORM

RANDOM ENERGY ... VISIBLE LIGHT

TO RENDER HERSELF AT ONCE

WEIGHTLESS ., LUMINOUS.
NO ORDINARY ACT OF SPONTANEOUS COMBUSTION!
NO SIMPLE FEAT OF LEVITATIONAL METAMORPHOSIS!
NO MERE TEMPERATURE-GRADIENT INVERSION MIRAGE!

T u Bralliant Awra of Sablivee Courge — WITH NO EXTERNAL SOURCE OF ICNITION — This During Maverick

WILL ELEVATE TO AN EMINENCE

UPWARIES OF

FORTY-FOUR FEET

#1 THE EEIGET OF THIS POSTER!!
befare disappearing iate a glowing itreat in the iky,

Remarkable: Iggy Fatuse, The Human Firefly, 2007. Sikscreen on campaign poster paper. 107 = 157 em

ON THIS DAY OXNLY, Dishelief

LIEE THE TRUEST OF SCALES
AND FAIREST OF BEAUTIES,

THIS POLYGRAPHIC WONDER

PERFORMS THE MOST DELICATE BALANCING ACT,

SWOONING

IN THE FACE OF ANY UNTRUTH!
weane LIES, auace LIES, commne e cunsoere LUES — LUES sous o e, LUES seao o gacmenr,
LIES a00p v ot — Pitanes, COBGGrRuncns, FOMVOCINONS — R MODESIFS, ISACERTIES, S0 MuNrSautnrs
= a5 LIES wnp e LIES ~ LIES, oo i cmessom, LIES oep 7 owesiay =

INDEED, ALL FoRMS OF
PALSEHOOD!

Compcnsating With EQUAL & OPPOSITE Mcasurce For EACH & EVERY Deccption

HER HEARTBEAT SLOWS, HER BREATH SHALLOWS:
HER VISION DIMS, HER PALLOR ASHENS

AND HER DIVINE, SOOTHSAYING BODY
crumples o the ground.

A HEROINE

OF THE SINCEREST BENEVOLENCE AND MOST INFALLIBLE €OMPASSION
WITNESS THIS INCREDULOUS SPECTACLE OF STAGCGERING

' " EQUILIBRIUM! !

FAINTGIRL

Remarkable: Faintgirl, 2007. Silkecreen on campaign poster paper. 107 = 157 cm
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LBallgame 15 a seript for a baseball
game that uses statistics gencrated
aver the last 100 years of the sport
to create the perfectly average
game. Written in the form of a

innings have been performed live
and presented as an audio piece, via
a lone speaker in an empey space.
Unlike a game of chess, a baseball
game generated through a seript is

only this impossibality of the
narrative that makes the work
sa compelling, but also s
divergence from excitement,
extreme feats, crowds,

-by-play announcement, and spectacle —almost everything

impossible to play, since every
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""" stll incomplete, the seript’s early game depends on chanee. It is not that sport is purported to be.
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Ballgnme: Team Stats (Home], 2009, Sikecreon on paper. 55 » 84 cm
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Ballgama: Team State (Visitors), 2000, Sikscreen on papes. 50 = 84 om

Baligama {Innings 1-3). 2009. Audio reccrding. loudspealoer, stand. T4 min.
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