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The dream image gives you a sense of how to enter the landscape; to imagine nature is a way of being in it.” It's a
possibility articulated in German artist Silke Otto-Knapp’s reinvention of landscape painting. Working in
watercolours and near-monochromatic shades of silver, white and grey, Otto-Knapp washes her colours off the
canvas as she applies them. Water leaves its traces, light is reflected and impressions of landscape form in the
pictures like clouds form in a vaporous sky. In Islands (2013), white patches rise from grey waters and become
land. In Trees and Moon (2013), a moonbeam hits the water, while in the foreground bleached out trees rise up.
Motifs go through mimetic transmutations: an Edvard Munch-like moon reappears in the white shape of the bass
drum in an orchestra above the ballerinas of the Ballets Russes (Tableau 1 (Braiding), 2011) or stitched onto
garments worn in dance performances choreographed by Otto-Knapp’s frequent collaborator, Flora Wiegmann

(Moondresses, 2013). As shapes echo each other, they open passages between worlds. That, too, is mimetism.

The works discussed here experiment with reconnecting art to forms of practice and knowledge associated with
mimetism. They do so not in order to rescue or redeem mimetism, but rather to show that a bridge exists between
that tradition and art, and that it is best to cross it in an everyday fashion. In her recent film, /It Runs About like
Ants (2014), Villesen gives a strong description of how such crossings happen. Having learned that witchcraft and
healing are still practiced in Estonia, Villesen went to meet several so-called ‘wise women’. The conversation in
her film leads from the kitchen to the garden: the power of plants is explained, stories of survival during Soviet
times are told, food is served. Then, something miraculous happens. Attracted by the honey in a jar on the table,
bees descend on it and lift its lid. The ‘wise women’ see it, laugh and continue their conversation. It's what they
deal with every day: all the things that might happen when forces connect.
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