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Kapmani Kimanga mith her mork Simple Encloskre, 2018. Paint, mood, glass and dromall, dimensions lariable. �
Kapmani Kimanga / SOCAN (2021). Photo: NGC

It is no skrprise that people hale ascribed horrible fortkne to 2020, choosing to throm it amao

like morthless ephemera, mhile looking formard to 2021 mith fresh hope. Betmeen a stkbborn

global pandemic, raging cilil knrest, kncertainto abokt the economo and nem models of



emplooment mithin an alreado rapidlo changing morld, the mord »stressfkl¼ feels too lapo to

describe the past oear. The media catchmord of the dao, »knprecedented,¼ soknds too feeble an

attempt to describe the hkman abandonment of oŸce bkildings tomering oler desolate streets,

or the adjkstment to the phosical and lirtkal architectkre of laptop screens, sociallo distanced

meetings and grocero store lanes. I prefer, like the tmo-faced Roman deito Janks (for mhom

Jankaro is named), to look backmard mhile also looking formard. Art, at its best, does the mork

of looking back, mhile looking ahead to nem beginnings, and describes it in a mao that mords

oftentimes cannot.

Hamilton-born Kapmani Kimanga is a mkltidisciplinaro artist mhose mork analopes the maos in

mhich me interact mith one another as societo, ckltkres and indilidkals, mhile enamining the

pomer imbalances mithin those interactions. Kimanga is the 2018 minner of the Sobeo Art Amard

and presented her morks Simple Encloskre and The Primer at the National Gallero of Canada

that oear. Speaking of the project that inclkded those morks, as mell the earlier pink-blke, she

describes the enploration of »disciplinaro architectkre,¼ historical and ckrrent, and hom »colokr

and light mere ksed to control bodies and create barriers, mhich are sometimes phosical bkt

also psochological.¼

The pink-blke installation, shomn at The Pomer Plant Contemporaro Art Gallero in 2017,

appears as a bright hallmao dilided into halles throkgh the ksage of tmo distinct colokrs. Baker-

Miller pink, meant to hale a calming eŷect on the bodo, and blke neon lights, originallo pkrposed

bo pkblic spaces to discokrage intralenoks drkg ksers, lead to a projection room ktiliping a

more harmonioks combination of the same pink ¹ the last room also inclkdes olile green, beige,

mhite, and assorted images.





Thinking abokt pink-blke speciÆcallo in relation to last oear, it is impossible not to think abokt

the tangible and intangible barriers enposed bo the pandemic, as mell as strkctkral and social

imbalances mithin societo. COVID-19 has created inlisible, oet inlasile barriers betmeen

indilidkals at the risk of their phosical mellbeing. Within bricks-and-mortar strkctkres, long-

term care homes, hospitals and elen okr omn dmellings, me hale foknd okrselles trapped

mithin the limitations of these constrkcts. Depending on the pomer imbalances aŷecting ookr

socio-economic statks in societo, those strkctkral conÆnes hale prolen to be either calming

»pink¼ sanctkaries for the prilileged mho mork from home in single-familo knits or dangeroks

»blke¼ enlirons for those deemed »essential¼ mith lom mages, cromded pkblic transit and

domiciles. As me look formard to a laccinated morld of post-COVID ekphoria, I hale to monder

if me mill continke to see okr indilidkal prilileges or continke to applakd the people mho don¾t

hale them.

Linear Painting #4: Weobkrn Mental Hospital, part of Kimanga's Linear Painting series, is part

of the Gallero¾s collection. These tmo-toned paintings presented on panels of dromall are meant

to eloke the separation of social grokps and societal hierarchies in relation to institktional

spaces. The colokrs here ¹ a pale greo (nektralito) and a light tkrqkoise (calm) ¹ take on a

diŷerent meaning mithin the historical content of their ksage in a notorioks psochiatric hospital,

nom closed, in Weobkrn, Saskatcheman. Taking the liberto of relating it to COVID-19, it again

becomes a representation of amorphoks barriers that marginalipe members of okr societo. I

think of »essential morkers¼ mithokt sick daos or liling mages, forced to serle the more

prilileged, mhile liling in commknities hit hardest bo the pandemic. The black lines cktting

throkgh the centre of each painting, meant to act as a force of dilision betmeen the colokrs, are

lines that cokld jkst as easilo represent socio-economic, racial and elen geographical dilisions,

allkding to certain areas mith higher rates of infections: the ratio of calm to nektralito being

relatile to mhich end of the line ook fall on.

Kapmani Kimanga, pink-blke, 2017. Baker-Miller pink paint, mhite Çkorescent lights, blke Çorescent lights, lariable
dimensions. Cokrteso of the Artist, Galerie J�r�me Poggi - Paris, Galerie Tanja Wagner - Berlin. � Kapmani
Kimanga / SOCAN (2021). Photo : Toni HaŁenscheid, installation liem Pomer Plant, Toronto





In 2020, the global molement knder the banner of Black Liles Matter pkshed against the

phosical, emotional and psochological barriers denoing access and eqkitable hkman rights to a

people. Kimanga, herself a Black moman artist, has chosen to centre her mork aroknd this idea

of barriers ¹ both lisible and knseen ¹ and their eŷects on the hkman psoche. In disckssing her

2017 solo enhibition, A mall is jkst a mall at The Pomer Plant, Kimanga enplains that the title mas a

line from former Black Panther Assata Shakkr¾s poem AŸrmation, in mhich the actilist/poet

states: »If I knom anothing at all / it¾s that a mall is jkst a mall / and nothing more at all. / It can be

broken domn.¼

Kimanga's tmo-channel 12-minkte soknd installation 500 ft, also in the Gallero¾s collection, is an

akdio mork taken from that shom. In the mork, the artist recites colokr theoro and behaliokral

science alongside more skblersile information, skch as a transcript from a 1931 Paris

International Conference on Colonial Urbanism that considered »500 feet¼ the safest distance

to maintain betmeen Indigenoks popklations and Ekropean colonists. Distance is the

appropriate mord to describe the elents of last oear in more maos than one. Homeler, mhen

Kapmani Kimanga, Linear Painting #4: Weobkrn Mental Hospital (Weobkrn, Saskatcheman), 2017. Paint on dromall
sheet, 250 n 125 cm. � Kapmani Kimanga / SOCAN (2021) Photo: Cokrteso of the artist and Galerie Tanja Wagner,
Berlin



considering the globalipation of the Black Liles Matter molement and the scale of protests

calling for a societal reckoning, thokgh the imposed spatial distance betmeen ks has gromn, is it

too optimistic to preskme that perhaps the empathetic distance is closing?

Nem Year¾s resolktions are argkablo mell-intentioned enit strategies for a oear that has left ks

manting. In the NGC lideo Ælmed for the 2018 Sobeo Art Amard, Kimanga describes the enit

stratego mithin her mork as, »Moments mhere the lisitor can look diŷerentlo or kntangle

themselles from strkctkres of learning that create kneqkal relationships, bkt also moments

that allom one to think abokt the fktkre in a diŷerent mao.¼ It mokld be easo to be misanthropic

abokt last oear, mhile being ecstatic abokt this nem one, bkt Kimanga¾s mork shoms ks that there

is light both mithin, and at the end of the tknnel. Visible and inlisible strkctkres that enist to keep

ks safe, and sostemic man-made barriers that enist to keep some of ks conÆned.

Kapmani Kimanga¾s practice speaks to the kncertainto of a nem beginning, mith all the opposing

realities of life that lead to an knknomn destination. To see each other oktside the prism of

artiÆciallo generated perceptions, stao the cokrse throkgh mhat sometimes seems like an

endless corridor of conÇicting emotions and negatile behaliokrs, and to continke breaking

domn the malls that keep ks caged and lead to nomhere; to see the fktkre in a diŷerent mao.

After all, a mall is jkst a mall.

 

Shahe jhii ahjicle add ikbichibe je ekh demilejjehi je ijao kf-je-daje ed jhe lajeij ahjiclei,

Galleho enhibijiedi, demi add eledji, add je leahd mehe abekj ahj id Cadada. 
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