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Here below a dialogue with Rochelle’s project proposal for the BFSP#03, winner
of this edition for the coherent position with which the wax role becomes a
fundamental, active and independent language in the complex lost wax bronze
casting process.

“Over time her weathered flesh layers as her environment,
so that her environment, the desert, in turn, becomes her flesh
(...) The Intralocutor wears her self.” R.G.

During her residency in Battaglia, Rochelle Goldberg intervened directlyona
ceramic sculpture, Intralocutor (Mary of Egypt), made in 2017, the result of the
impression of snakeskin and clay touch onto a plaster mold of a torso.

Using this time the ceramic sculpture as a mold, she worked on it adding layers
of wax to both impress the sculpture surface, and to use it as a negative space to
position an exterior skin.

The exterior skin therefore becomes the interior of a new face, reconstructing its
gaze once again, on the memory of its previous and following contacts, grasping
the standing narrative that meets itself.

Wax is able to register touch, and it allows to touch information.

“Skin, like wax, is a sensitive surface”
“Wax will register contact whereas the rock will not”
“The impression wax assigns to a surface can be more than its truth”

The snake molt.

Transformation of the skin in an extruded hyperkeratosis-self.

The skin detaches transforming into a sulphur-based protein jacket.
Keratin from the Greek term for horn.

Typical epidermic surface of the Amniotes.

There is no real metamorphosis during the evolution of the embryo.
There is reproduction of the self in miniature.

Reproducing themselves.

Protection/survival. Re-birth,

ELN 1

“renaming”. “...re-assigning agency...”. “...register contact...”. “...narrative access...”.

We find ourselves in the desert, sand.
Erosion of sedimentary rocks, or accumulation of exoskeletons and shells of

organisms.
And then inverted decomposition.

“The metabolic putrefaction is not an involution.”

Metamorphosis leaves space to a final and native co-existence of different eras, a
slow and still time that lasts since forever and in the ultimate fringes of the future.
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The obsolete encounters vision and they both just are, in a grain of sand, as a desert
skin.

During the molt of the snake, as well as the whole body surface, the exterior surface of
the eyes begins to dry out, and it peels off together with the rest of the head.

During the molt, snakes are in fact almost blind. They cannot hunt.

A brief and cyclical loss of memory, of state, an enigmatic sense of survival.

That space between skins, witness of a period of contact, becomes a relay passage
dome, not unidirectional, yet interstitial. A still hunt to remain is unfolding, silently
fighting against oblivion, while transforming into the environment itself, into the grains
of reality.

“Contact as an interstitial moment suspended
through this touching of surfaces.”

During the lost wax momentum, before the casting, the modeled wax evaporates,
impressing its skin on the exterior and interior earth mould. The body returns to
invisible, the scar is passed on, ready to welcome the magma of a new (and the
same) formal endurance.

There is a waving shift of temperature in each passage, as the informationis
passed on and rediscovered, again and again. A cold and slow heat is rising, ina
soft and continuous interruption of time.

“ .. continue to discover unique specimens.”

What form has endurance, and does resistance exist without a force?
May they be the same arrow?
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