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Valérie Blass, “My Life” (installation view), 2015. Courtesy Artspeak. Photo: Blaine Campbell.
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piece, entitled Dr. Mabuse, psychoanalyste, where the face in the mirror is equally
proportioned to the life-sized female form seated before it—until we once again adjust our
view and find that the face is impossibly smaller than the head to which it is attached.

Other pairings within the triangle include two small steel sculptures—Sois gentille (“Be
nice”), and, three works down the south wall, its masculine complement, Sois gentile—
where small discombobulated figures balance their parts on miniature steel girders; as
well, a free-standing sculptural work, entitled Surtout ne pas consulter les ingenieurs!
(“Especially do not consult engineers!”), that re-appears, as it were, as an animated kicking
subject on an iPad on the wall to the left of Mabuse.

The final work in the exhibition, the one outside the triangle, is Je suis une image (“I am an
image”). Although this work has no direct relationship to any of the other single works in
the exhibition, it is not unrelated to everything that comes before it: a figure based more
on gesture (a waterfall of hair before a pair of panties stretched between a hand and an
ankle) than a physically perfected form; a free-standing sculpture that, like those
discombobulated “be nice” feminine and masculine figures on miniature steel girders, is in
fact “engineered” to the wall.
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