BY INVITIATION ONLY: ARABELLA CAMPBELLS
FRAMEWORKS FOR PRECEPTION

The reductive aesthelic and formal clarity of Minimal-
ism is essential to the work of Arabella Campbell:
the omission of extraneous detasls from her arfwork
results in a purity of form that is complemented by her
subtle experiments in perception. Fellowing approsi-
matily fifty years of exposure 1o the Minimalist aesthetic,
purity of form s something that each successive gen-
erabion must rediscover lor tself. Campbell's wark 15
a confirmation ol Mimmalism's continued vitality. Her
menochrome painlings, site-specific instailatians and
sculptures allow her 1o explore issues implicit 1o a
stripped-dawn aesthetic and examme the context in
which art is experienced.

Campbeil's project for Artspeak 15 a8 site-specific
window installation and a departure from her mono-
chrame paintings. Yet this window installation bears
similarities to her paintings. Campbeall is interested
in painting as & means to an end. To accomplish this,
she limils the parameters of her technical process
to the essential elements of panting. but in doing so
she goes beyond painting to invest it with a situatianal
and conceptual content. The elements faregrounding
Campbell's paintings are shape, colour, progortion
and, importantly, the frama itsell, They are usually
drawn out of the specilic centext of spatial position
and the materiality of the work. Some works confront
the picture plang with shapes that hint at pictarial
perapective. The sum of these elements remind us
that it is scale and calour that we loak at hirst and last
in her painting, while the precision of her concept directs
ws o @ complex vanely of perceptual expanences.

The simple geometry of Campbell's pictonal strategy
has taken a new direction in her installation at Art-
spaak. The long title, Taken from there to hera to where
it came from and taken to @ place and used in such a
mananes that i can galy reman as & representation of
whal it was where it came from, draws attention to the
conceptual basis of her work, With a spare number
ol material means—vinyl text and inwtation cards—
Campbell makes a loaguage-based nstallation that
15 devord ol metaghor or hidden meanings; the vinyl
letters and Invitation cards are what they are and

nothing mare, Yet the simplicity of their arrangement
reveals a strategy thal opens up a deliberate economy
of formal means to explore specibic concerns such
as process, the perlormative nature of art, the struc-
tural properties of light, and the fact that the concep-
tualization and formation of ideas are as important as
the abjects themeelves.,

When asked of her influences, Campbell referred 1o
the Dutch conceptual artist, Jan Dibbets.' Dibbeis'
work 18 about movemen! inlo deep perspectve. His
attention to geometric formalism and perspectival
Inquiry, the contemplation on place and repetition
are what attract Campbell. She is particularly in-
teresied in how his "perspeclive corrections” create
a spatial tension, and how they hughlight the ditfer-
ence between reality and (llusion, Campbell shares
Dibbets” concern for the relationship between wiew-
er and space, the exploration of changing perspec-
tives, both within the wark and that of the viewer. As
with Dibbets, Campbell's scheme flor the Artspeak
window installation is a strategy In perception and
perspective.

Just as the structure of the pictoral rectangle s
imlegral to Campbell's paintings. so too is the win-
dow frame to her instatlation. To begin the design
far & window-front artwork, Campbell considered
“the actual glass of the window, the dimensions of
the window. .the frame that you look through. .. [shel
was thinking arganizational.™ And since the window
plane is on an angle Lo the interior gallery wall, she
assessed ".that framed space thatl everyone looks
through and how [the glass i) rellected on the wall,™!
This interest in perspective includes enhancing or
reversing it, and to do this she replicated the actual
measurements of the window in a8 maguelte that re-
wealed to her the eifect of light cast on the inenior-
angled wall. The distartion of light was the impetus
for the dritting effect she employed in the vinyl letter-
ing on the lelt window.

Artspeak s lacade 15 separated \nto two parts by the
entrance door. To the left, Campbell installed the
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vinyl text, while to the right she mounted a series of
axhibitian myitation cards on the wall set back from
the window. With the vinyl text, she subtly manipulates
how we read perspective and provokes the spectator 10
consider the way we see and think about language and
percéption, While the phrases that farm the visyl bext
waoret appropriaied from mvstation cards, the porspec

tiwal structure references @ photograph ol a Lawrence
Wener work included in a recent exhibition catalogue
In the catalogue reproduction, the Weiner artwark
15 documented from the lef, causing the text 1o
diminish  into Campbeils  test—a
seres of phrases commonly used on invitation cards—

perspactive

emulates this effect. by desigming the typography to
drift inte perspective, leading the viewer's eye ta the
right, ta the installation of exhibition invitation cards
on the right side of the daor

The invitation card is central te Campbells interest in
the genre of printed ephemera in the art werld, and
the formulaic phrases and words printed on them,
She first introduced the invitation card to her rep-
ertoire by reshaping them inta tiny box scuiptures;
she transformed the two-dimensional cards into
three-dimensional obpecis so thal in the process
their semantic meaning was lost, In this installatan,
she focuses precisely on the formulaic information
that appears on these cards, Campbell's arrange-
mant ol the cards from Artspeak’'s twenly-1wo-year
archive allows the meaning of them to emerge anew
She has arranged them in chranclogical erder—a
loose sequence running from left to right and top
te poltam. They provide a journey in bime, revealing
transitions i graphic style, different artistic trends,
and poignant mamenis in Arispeak’s history and art-
ists” careers, This format allows the viewer to visu-
ally navigate the instaliation and reveals that despite
changes in design or farmat, the lermulaie language
MEVET VATIES,

Exhibitian invitation cards are therefore an easily
recogritable gonre (o Lthose affilated with the arl
workd, They conventionally include the name of the
artist, the title of the exhibition, the dates of 1he

Arabella Campbell, Taken from there to here fo where f came
from and taken to & place and used in such a mavoer that if
can anty remain g5 a representation of what o was where if
carne from, nstallation view, 2008
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exhibition and vernissage, and the name and address
of the hosting mstitution. There are slight vanations
in these conventlions, bul Campbell is interested in
the broader social norms and values associaled with
these set phrases, She identifies the generic compo-
nenl pattarns in the exhibition invitation genre, how
the texl 15 structured, and the elements of the sooo-
cultural confext that are relevant in the formalities of
sending and receiving these cards

The invitation cards in this window installation direct
aftention to their social and mstitulional context and
thus comment an the social conventions and publicity
frameworks thal mediate our engagement with art.
Artspeak’s window 15 the prmary inlerface belween
the art and the public:  frames the relationship
between art in the cultural space and the viewer in
the street, between the work and the world. Arabella
Campbeil's installation takes full advantage of the
framewark ol the window to reflect on how we see art
as context. It leads us to reflect on the work of art not
anly as a phenomenon in real space and time and as
3 poetic lessan in perspective, but also as a complex
system of conceptual reflerences that goes beyond the
himuts of perception, In this work she continues to ex-
pand her ongoing experiment with the strategies of
Minimalism to open up new sources of content in our
experience of art,
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